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DRURY-LAN &, Friday, Fan. 14, 1800. 


Pizarro. (Sheridan and Kotzebue)—The 
Humourist. (Codd) 


‘iin intrinfic merit of this play, as we obferved 
in the firft number of our work, has been already 
fo repeatedly and fe amply canvaffed; and The 
Dramatic Censor itfelf has fo frequently had oc- 
cafion to deliver its fentiments upon the fubject, 
that all further comment would be nugatory 
and impertinent. In future, therefore, we fhall 
content ourfelves with the recapitulation of the title 

R and 
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and the day of performance. Nor do we conceive 
the Eniertainment entitled to greater honours of 
detail. Bare mention is amply fufficient in both 
cafes. 





COVENT-GARDEN, Friday, Fan.17, 1800. 


Jeanna. (Adapled from Kotzebue, by Cumberland)— 
The Sportep Cuitp. (4s. Fordan). 


A VARIETY of transformations and curtail- 
ments took place on the fecond reprefentation of 
this Dramatic Romance, (as it is exprefsly ftyled by 
the author) the neceffity of which was ftrongly 
enforced upon the manager’s attention, by the 
marked difapprobation of the audience, on the pre- 
ceding night. In fact, as the entire intereft of the 
piece refts avowedly, even by the author’s own 
confeffion, with the *muf: and the /cenery, every 
retrenchment of the dialogue may be confidered as. 
an improvement. As fcenic propriety will no doubt 
fuggeft ftill further changes, we fhall referve the 
promifed continuation of our critique on Foanna till 


Luefday. 
Mrs, 





* See the Prologue to Foanna: 
«« We’ve given him all our care---with mufic’s aid, 
«* And painting’s art, his fplendid fcene array’d.” 
And towards the clofe we are told: 





«« Mufic now prepares 
‘* Her detter prologue to more moving airs.’> 
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Mrs. Mitts plays the part of Little Pickle with 
addrefs. She is lively, arch, and iufficiently mi/- 
chievous ; though fhe does not exercife her whip of 
Jate, with that forcible effec, which we have, witne/- 
fed, and otbers have felt, on a former occafion. 


The {pe&ator who can fee Mr. Knicurt in the 
character of Tag, without relaxing the autterity of 
his features, muft be a perfect Cynic. 





DRURY-LANE, Saturday, ‘an. 18, 1800. 


A Trip To Scarsoroucnu. (R. B. Sheridan)— 
Lovoiska. (7. P. Rendle). 


THIS play, which made its firft appearance at 
Drury Lane, in 1776, is an alteration from Sir F. 
Vanburgh’s pleafant Comedy of The Relapfe, or 
Viriue in Danger. But, though it experienced a 
very flattering reception, and had arun of between 
twenty and thirty fucceffive nights, it is a produc- 
tion, in our humble opinion, little calculated, (if 
we except the praife of moral decorum, which the 
author has very properly confulted by the omiflion 
of the licentious fcenes which difgrace the original) 
to advance Mr. SHeripan’s literary character. The 
imitatorum fervum pecus is fufficiently numerous to 
anfwer every purpofe of theatrical frock-sopving ;— 

a 
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a writer of Mr. Syeripan’s talents has, there‘ore, 
no excufe to plead for an aé& of voluntary /e//- 
degradation. 


Though the polite cuftom of /wearing continues 
as much in vogue as ever, the fafhion has notwith- 
ftanding undergone material revolutions, with ref- 
pect to form and etiquette. The ftrange oaths which 
Lord Foppington deals forth, have now loft all their 
local pertinency, and of courfe fail of the intended 
effect. They are too obfolete to excite a laugh. 
Perhaps they might be advantageoufly replaced by 
the improvements of modern refinement; but this 
ig a point which we leave to the verdict of conng:/- 
Jeurs in the elegant fcience of imprecation. 


In the diftribution of the various parts, which 
Mrs. Jorpan was in the habit of filling at Drury 
Lane, the comic characters have been portioned 
out chiefly between Mifs Mztton and Mifs De 
Camp; thofe of the fentimental caft have devolved | 
upon Mifs Biccs. As Mrs. Jorpan’s prime excel- 
lence confifts avowedly in the delineation of rompi/h 
chara¢ters, it would be invidious to draw a rigid 
comparifon between ber fiyle of acting, as Mifs 
Hoyden, in the Trip to Scarborough, and the perform- 
ance of Mifs De Camp, who fuftained the part this 
evening, for the jfirft time. The moft faftidious 
critic muff allow, that even equal powers cannot 


contend 
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contend on equal terms, where praéfice, on the one 
fide, is oppefe.: 0 inexperience, on the other. 


Mrs. Ws cor perfonated the Nurfe, and Mr. 
SuRMONT appeared as the reprefentative of La Va- 
role. The part belongs properly to Mr. WewitTzer, 
who is, without exception, the firtt foreigner upon 
the ftage’ Mr. Parmer poffeffes a certain quaint- 
nefs of vBbidlies which accords well with the deli- 
neation of foppi/h characters. Mifs Merton dif- 
plays much archnefs and native humour, and gains, 
as fhe deferves, confiderably uponi the public fa- 
vour; though fome of the new/papers aflect to earp 
at her, becaufe fhe is not Mrs. Jornpan. Sheis a 
young and improving attre(s, 


— SS 


COVENT-GARDEN, Saturday, Faun. 18, 1800. 


Joanna (Cumberland and Co.) —The Prisoner at 
| Lancs. (O'Keefe). 





DRURY-LANE, Monday, Fan. 20, 1800, 


Pizarro. (Sheridan)—The AprrenrIcte. 
(A. Murphy). 


COVENT 
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COVENT-GARDEN, Monday, Fan. 20, 1800. 
Joanna. (Cumberland )—TuHet Vouicano. (* Legion). 


AMIDST the various alterations which Mr. 
CUMBERLAND has been induced to make in the re- 
prefentation of his Dramatic Romance, he docs not 
appear to deem grammatical propriety worthy of 
his attention. The feveral blunders and inaccura- 
cies, which we pointed out in our lait number, 
are fuffered to remain in their original deformity, 
uncorrecied, unimproved. 


An apology was made for Mr. Porg, who it 
_feems is prevented by indifpofition from attending 
to his profeflional duties. Mr. CLarEMonrT appear- 
ed as his fubftitute in d/dert. The part in itfelf, 
is fo trifling and defpicable, that it is of little figni- 


fication who performs it, 





DRURY-LANE, Tuefday, Fan. 21, 1800. 


The Srrancer. (altered from Kotzebue ).—The 
Rinc, Or, Love Me ror Mysetr. (Linley). 


IF crowded houfes, mute attention, weeping eyes, 
and ladies fainting, are allowed to beaf evidence to 
the 





* For an illuftration of this epithet, confult page 9 of the 
Firft Number of the Dramaric CENsoR. 





WEEKLY THEATRICAL REPORT. 121 


the intereft of a dramatic production, The Stranger 
may lay undifputed claim to the character of a 
highly affeéting and pathetic play. Unaided by the 
meretricious attractions of /how and Jing -fong, it 
refts its pretenfions entirely on the forcible appeal 
it makes to the heart. ‘Though far from a faultlefs 
piece, confidered in reference to the plot and ma- 
nagement of the fable, which abounds in abfurdi- 
ties, improbabilities, and contradictions ; the fe- 
veral fcenes in their detached ftate, are well 


wrought, and mafterly adapted to agitate the paf- 
fions. 


Yet, with all its intrinfic merit, it muft be erant- 
ed, that the S/ranger ftands chiefly indebted for its 
extraordinary fuccefs, to the exquifite acting of 
Mr. Kemste and Mrs. Sippons. Had this 
Drama, in the very form in which it at prefent ap- 
pears, been got up at the other houfe, with Mrs, 
Pore, for the reprefentative of Mrs. Haller, and 
her hufband, or Mr. Hoiman, as the proxy for the 
Stranger, we are convinced the play would have 
incurred the moft imminent rifk of damnation. 
Or, had it happily fucceeded in weathering the 
ftorm, no perfon of tafte would have gone a 
Second time to witnels its performance. 





The play was fucceeded by a wretched attempt 
to abrogate the auibority of the public verdif, by re- 
fufcitating from the gulph of oblivion, a miferable 

abortion 
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abortion, which feveral months ago had received 
its merited fentence of condemnation, after a fair. 
and candid Trial by Fury. This glaring outrage of 
Jaw and ufage ; this atrocious infraction of the peo- 
ple’s rights, met, we are happy to add, with fpirited 
and triumphant refiftance: Nor all the arts of 
play-boufe chisanery ; not all the ftratagems employed 
by brainic{s authors, ahd their venal adherents to 
procure a packed jury of clapping friends, were com- 
petent to repeal the fentencé of odtiawry, already 
denounced again{t the culprit; His former doom 
was ratified and confirmed with circumftances of 
aggravated infamy and difgrace. 


We réjoice the rhore fincerely in this event, as 


it affords an incontrovertible proof that the tafte 
of the town is not yet fo irremediably debauched, as 
to leave no hopes of reformation. It muft now be 
evident to the wretched junto of opera-mongers, that 
they ftand on flippery ground, and that the public 
will not always be gulled to efteem the /acrifice of 
fenfe-a cheap compenfation for foow and found! We 
truft the fate ot The Ring will operate as a falutary 
warning and memento, both to managers and play- 
wrights—(the former, in fact, are the moft culpa- 
ble, ftanding with refpect to the dull fcribblers 
whom they patronize, exactly in the fame predica- 
ment, as does a receiver of ftolen goods to the wretch 
awho committed the robbery—we all know what de- 
ftinction the law makes between them)—how they 

trifle 
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trifle with the good fenfe and principles of an au- 
dience. This caution we with to imprefs more 
forcibly upon their attention, as we underftand, 
there are two or three other mufical dramas in a 
{tate of {peedy production, which, from a know-~ 
ledge of the fource whence they originate, we have 
reafon to apprehend, will refemble in charaéer, and 
we hope in fate, the wretched farrago of fong and 
folly, which this evening fuffered an untimely and 
ignominious death on the fcaffold of Drury Lane. 


Although the public condemnation of a theatrical 
production abrogates, per /2, the neceffity of en- 
tering into a detail of the plot and dialogue, &c. 
tis an act of juftice we owe to our own charaéter, 
to adduce proof and teftimony in fupport of the 
ftrong language we have made ule of, in reprobat- 
ing Mr. Linxey’s performance. In this view wé 
fhall briefly obferve, that the mufical entertainment 
of The Ring, or Love Me for My/felf, as it was cal- 
led, was a revival, under a different name, of The 
Pavilion, the fate of which our readers are already 
fully acquainted with. 


I¢feems Mr. Lrntey was fo enamoured with his 
own mufic, and fo confident of its claim to public 
patronage, that he dreaded committing the dread- 
ful fin of biding his talent in a napkin, if he fuffered 
a compofition of fuch fuperlative excellence to 


S perith 
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perifh, merely becaufe a capricious audience had 
thought proper to adminifter a guietus. At the fame 
time, feeling the indelicacy of cramming a ftink- 
ing morfel down the public throat; and calculating not 
unwifely on the little chance he had of forcing the 
public to fwallow fuch unfavoury fare, he bethought 
himfelf of an expedient, which he flattered himfelf 
would remove all obftacles, on the part of the 
audience, and relieve his own mind from the deli- 
cate {cruples under which he laboured. This was 
to vamp up hisill-fated entertainment ; and after ma- 
king a few trifling alterations, without giving himfelf 
the leaft concern, whether they came under the deno- 
mination of improvements, or deteriorations, pafs his 
bantling through the theatrical waters of regeneration, 
and bring it out under a new and impofing title. Two 
additional fongs were added, by way of {pice, to be- 
guile the appetite, facilitate digeftion, and make 
“* the precious morfel flip gently down. ” 


The f{cene of aétion is laid, as in the Pavilion, at 
Bagdad. Almeria, the heroine of the piece, isa native 
of Baljfora, where her beauty kindles the flame of 
love inthe bofom of a young merchant, named, 
Agib, which foon becomes reciprocal, on her part. 
Agib being fuddenly recalled by bufinefs of great im- 
portance to Bagdad, prefents his miftrefs with a Ring, 
which he informs her poffefses extraordinary virtues, 
to relieve her in all cafes of extremity, from man’s 


oppreflion. | | 
| Almeria 
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Almeria refolves to go in queft of her lover, butis 
perfecuted by the addretfes of the king of Balfora. 
She efcapes, however, and with her faithful fervant, 
Haffan, arrives at Bagdad, in whofe company fhe re- 
pairs directly, as the moft likely place to meet with a 
merchant, to the gardens of the Caliph. This tref- 
pafs, fhe and her follower are doomed to atone for 
with their lives. But after her conftancy has been 
fufficiently put to the teft, ina variety of fhapes, it 
appears, that the Ca/ipbd is the identical youth, who 
pledged his love to her, under the affumed character 
of the merchant, gid. 


There is a fort of an underplot, in which the gar- 
dener’s daughter Fetuah falls paffionately in love with 
Hafan, at firft fight.’ And the old dotard of a gar- 
dener is crazy with defire to poffefs an attendant of 
the name of Selima. But it were a wafte of time to 
enlarge on the fable, as the whole of the dialogue ts 
nothing more than a vehicle, and that a very clumfy 
one, to introduce the fongs, which are literally Jug- 
ged-in par-force; or, at beft, form but a comment 
to a wretched pun, 


We have already remarked, that the fcene is laid 
at Bagdad ; the manners, of confequence, oug 11 
be Oriental. But to this indifpenfible law the author 
pays noregard. His Dramatis Perfone. are drefled, 
indeed, in the Eaftern habit, but talk as familiarly 
of Englifh cuftoms, as if they had received a modern 

S 2 education 
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education in Great Britain. The Caliph is accofted 
by the title of Sir! Haffan tells us, that the ladies are 


obliged to turn their chairs, to hide their bluthes. 
“© And as the crimfon comes and goes * 
“¢ With timid air, 
‘© She turns her chair,”? &c. | 
Our readers, we are perfuaded, need not to be 
told, that chairs, are not in ufe in Oriental countries. 
In another place, Haffan fays; 
| “¢ I'll whiftle and laugh, 
“© And the Forum 1’|l quaft.”’ &c. 


And Haddadad, in the burlefqued character of a 
courtier, defires, that his punifhment may be put off 


- fane die. 


But inftances of fimilar errors, inconfiftences and 
violation of hifloric truth, multiply fo rapidly upon 
us, that it would be an endlefs tafk to identify them. 
We hall, therefore, content ourfelves with fubjoin- 
ing one of the fongs in this deleCtable Entertainment, 
which contains a blunder almoft in every line. This 
fong, (it deferves to be remarked) is one of the ad- 
‘ditions and improvements, on which the’ author refted 
his chief hopes of fuccefs. It was fung by Svetr, 
as Haddadad, and, notwithflanding its abfurdity and 
folly, was encored by the multitude, fuch is the be- 


witching power of a little mufical jingle ! 
I. 
On! the delights of delay ; 
, In doubt by the nofe to be led, 
To put-off all you can for to-day, 
Aad promife to-morrow intftead, 


-_ 
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The Lawyer confiders his claufe, 

For-a year on one fide he’ll be leaning ; 
Puts you off with a * for and becaufe ” 
~ *Caufe the Devil alone knows the meaning. 


Ze 


The Doétor, on true college plan, 
- With caution attacks the difeafe ; 
Checks Nature as long as he can, _ 
For Nature would pzt-of his fees.— 
Nor comes little Bolus with bill, 
Till time has allow’d it to {well ; 
So, for trafh that continued you ill, 
The account he puts-off till you’re well. 
3: 
The Creditor writes to my Lord, 
And payment’s that moment affur’d 3 
My Lord never forfeits his word, 
_ For payment’s put-off by the Steward.— 
Life they tell me is nought but a fpan, 
And at Dearth there’s no mortal fhould fcoff, 
But [ll hum him as long as I can, 
7 And as long as I dive—Put him off. 


We never knew before, that Bagdad had its attor- 
nies sand barrifters. Still lefs were we aware of the 
eftablifhment 








* We truft that none of our readers will accufe us of feverity 
in our Remarks. If fuch glaring abfurdities are to pafs without 
animadverfion ; if knowledge, and a cultivated fenfe of fitnce/s and 
brepriety aré not to rank among the requifites which a dramatic 
writer ought to be poffefsed of ; if nonfen/e is to be tolerated, 
and folly careffed, then, indeed, the ftage is placed above the jue 
rifdiGion of criticifm, andthe Editor of Toe Dramarre 
' Crnsox 
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éftablifhment of a college of phyficians, and that the 
gentlemen of the faculiy ated precifely on the fame 
plan in Oriental countries, as in Europe :that the 
medical profeffion was duly claffed and arranged in 
the feveral fubdivifions which obtain among us :—that 
the Doétor took.his fees; and Bolus in due time fol- 
owed with his Ji//. But ovr aftonithment rofe ftill 
higher to find that the Lords and Nobles of Bagdad 
managed their fortunes. precifely in the fame man- 
ner, as Lords and Nobles do in England;. and left 
themfelves entirely at the mercy of their Stewards. 
‘Thefe are valuable articles of information for which 
Mr. Lintey will, doubtlefs, receive the thanks of 
the Royal Society, and, indeed, of every Academy of 
Arts and Sciences in Europe. ‘In grateful return for 
thefe diftoveries, we forbcar to expatiate on the 
beautiful rhyme in the third Stanza. 

“ And payment’s that moment afzr’d 

‘¢ For payment’s put-of7 by the Steward.” 

No wonder The Morning Poff, in their Report 
The Ring, faould flyle Mr Lin ey’s re-produétion of 
of this piece ‘‘a laudable atiempt.” We cannot, how- 
ever, agree with that Paper in their account of the 
uniferm applaufe with which it was received, 7z/l to- 
wards iis clofe, by a very crowded audience. In our 
ears the ifs of condemnation completely overpowered 

the 


—— 





‘Caysor ip that cafe muft plead guilty of a .moft. unpardonable 
preach, of the’ peace againit the perfons of His Majefty’s loving 
and dutitul company of play-wrights. 
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the demonftrations of uniform applaufe, from the com: 
mencement to the end of the performance. 


o 


Having now expatiated at fufficient Jength on the 
defects of The Ring to juftify, both the Public in 
paffing a verdict of damnation, and ourfelves in re- 
probating its production in terms of the ftrongeft 
cenfure, we fhall clofe our remarks with obferving, 
that Mifs SrepHeNs fuftained the part of Almeria, in 
confequence of the continued indifpofition of the ori- 
ginal reprefentative, Mrs. Crovcn, and was hor 
noured with very flattering marks of approbation by 
the audience. The reft of the leading charaMers 
remained in the hands of the fame performers who | 
appearedin THe Pavition. Kexiy was even more 
than ufually dull and+infipid. 








COVENT-GARDEN, TIue/day, Fanuary 21, 1809, 


Joanna.- (Cumberland.) Voicano. 


Agreeably tothe promife given in our laft, we-re- 
fume our critique upon the New Play, following the. 
plan we then laid down for our conduct, viz. to give 
a regular detail of the incidents, as they feverally 
fucceed each other, from fcene to {cene. 


Act I. 


The First Scene opens with a view of Thuri 
Caftle and the adjacent country, which is highly 
picturefque and beautiful, and reflects great credit on 

ithe 








" 
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the artift. A band of peafants, of both fexes, af- 
femble in the fore-ground, to hail the convalefcence 
of their beloved Lady Foanna, who is faluted on het 
approach with a Serenade, expreffive of their good 
wifhes for her profperity; and their profound venera- 
tion for her virtues. ‘Joanna returns the compliment 
by 4/efing the congregation, having before taken care 
to fend them fome drink :—but the dialogue is in‘it- 

felf fo over-charged, and the entire arrangement of 
the fcene fo ill-managed, that the interview lofes its 
intereft, and produces a farcical and ludicrous effect. 


The peafants receive their lady’s benediction with 
becoming gratitude, and difperfe; on which £Laza- 
ra, who had joined the groupe in the difguife of a 
pilgrim, approaches Yoanna under pretence of bring- 
ing tidings from Adeline, abbefs of a convent in Sa- 
voy, in which Yoanna paffed her juvenile years. After 
delivering his meffage, in which he appears tobe more 
deeply interéfted than befits his character as a mere 
agent, he craves permiffion to do pilgrim’s homage, 
and dropping on his knees kiffes Zoanna’s extended 
hand witha violence of paffion, which leaves a red 
and angry mark on her fair fkin. This circuraftance fur- 
nifhes Foarna, or rather her reprefentative, Mrs. 
Pope, with an opportunity of rolling her eyes, and 
fhaking her head backwards and forwards with a rapi- 
dity of motion, which fhe no doubt intends fhall convey 
the idea of wonder and amaze, but whch certainly 
might be much better exprefled by fixing her looks 


on 
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on this felf-fame ved and angry mark, which fur- 
nifhes her with fo much caufe of alarm. 


Lord Albert now enters, and after fome conjugal 
chit-chat, in the ufual ftyle of fentimental wedlock, 
difclefes to his wife the important fecret, that he is 
not the rightful proprietor of Turn. Confcious, 
that he owes his poffeffions to the ufurpation of his 
father, he anticipates impending calamities, and a 
day of trouble, of whofe coming he has an awful 
warning. This idiomatic impropriety, which the 
author has not deigned to correé in compliance 
with our fuggéftions, 1s fucceeded by a gramma- 
tical error, on the part of “‘foanna. What avails 
it, when I walk befide thee, if (whether) leagues or * 
inches, &c.”’ Probably fhe commits this blunder 
to keep her dear lord in countenance. 


Albert, in the next place, very generou/ly difmiffes 
Philip, (the allotted time of the young man’s de- 
tention being elapfed) whom he had kept as an 
hoftage for his father’s (Weuzel’s) allegiance. The 
youth takes his leave with ftrong proteftations. of 
refpect and gratitude to the Lord and Lady of 
Thurn ;—proteftations which he afterwards proves 
to be fincere by active fervices. 


The fcene, which began to grow heavy, is now re- 
lieved by the appearance of Wolf, the watch-dragon ° 
_and draw-canfir of the Caftle. Wolf, it feems, being 
T as 
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as ufual, upon the prowl, has captured one of La- 
zarra’s {couts, lurking in a ditch. Wolf—who is 
“© only Wolf by name, not by mature!” as he himfelf 
exprefsly boafts, can {carcely be prevented, even 
by the interference, and authoritative commands of 
his mafter, from butchering the poor devil on the 
{pot, and very reluctantly complies with Lord //. 
bert’s orders to fet him at liberty. We mutt, how- 
ever, notice ove improvement in his charadéter, the 
credit of which trefts with the audience, not the au- 
thor. On the firft reprefentation of the New Play, 
Wolf rendered himfelf as notorious by his vulgari- 
ty and obfcenity, as by his brutal manners. Among 
other indgcencies, he took the liberty of calling his 


prifoner, “faving the prefence of Lady oanna, a 


d———d fon of a wh—re/!’’ The univerfal hifs, 
which immediately followed this fpeech, convinced 
the author of the neceflity of cutting out ¢his beau- 
tiful firoke of wit, which was accordingly omitted 
on the fecond night. Such a powerful *controul 





* The confequence attached to public opinion, when boldly 
and refolutely declared, proves the great utility of a work con- 
duéted on the plan of Tut Dramatic Censor, which by ri- 
gidly canvafling the merits of Theatrical produétiqns, and ex- 
pofing error with determined intrepidity, cannot fail in many in- 
ftances to open the eyes of the multitude, and gradually to cor- 
rect the prevalence of falfe tafte. An audience always has the 
power of controuling the Stage ; all that is wanted, therefore, 
to a reformation of the Drama, is to direct the public judgmient 


in @ right cqurfe, 
ets f hag 
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has an audience over the conduct of writers, ma- 
nagers and performers; when the public choofe to 
exercife their authority, and vindicate their right of 
opinion. In deference to the verdict of the fame 
high tribunal, the ga//ant and fublime comparifon of 
women to cats; “the more you carefs them, the 
more will they /cratch you”’— has been very pro- 
perly cancelled in the fucceeding reprefentations. 


Scene II is to be confidered thétely as an inter- 
mediate {cene, introduced for thé exprefs purpofe of 
affording 4 proper opportunity to prepare and duly 
arrange the machinery and proceflion which ufhers- 
in the Tdird. at is wholly engrofled by a parting 
interview between Philip and Eloifa, the reputed 
daughter of Guntram. The detention of the fore 
mer at Thurn Caftle had paved the way to his ac- 
quaintance with his miftrefs, and a reciprocal at- 
tachment between the youthful pair follows, as the 
natural confequence. 


In Scent III; which is happily conceived and 
ably executed, we are introduced to Darbony’s ban- - 
ditti. Lazarra throws off his pilgrim’s garb, and 
appears in the habit and equipment of a Knight. 
Mr. Hotman’s drefs is fuperbly rich, and in our 
Opinion, the beft recommendation the character has 
to boaft. The bugle horn is founded, as the fignal 
for muftering the troops. This fummons is in- 
{tantly obeyed, and a march commences, in which 

every 
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every charm, which the combined powers of mufic, 
and fhow are competent to produce, are fuccefsfully 
employed to fafcinate the fenfes. It muft, however, 
be acknowledged, that the general arrangement ex- 
hibits too palpable and barefaced an imitation of the 
march in Blue Beard. We likewife could not re- 
frain from noticing a ludicrous circumftance, which 
might eafily be rectified. The Bow-men, who form 
part of the proceffion, are fo ill-equipped for com- 
bat, that many of them have not more than ome ar- 
row in their quiver, and fome are totally unprovid- 
ed with that weapon. 


The treops having taken their allotted ftation, 
Lazarra recapitulates his smaginary wrongs in a 
fpeech, the bombaft of which frikes the ear with 
double force from the mouth of a performer, whofe 
prominent characteriftic is raat. Darbeny puts an 
end to the high-flown harangue, by informing La- 
zarra, that there is no occafion for manifefoes - 
« Provided they do but fight, his foldiers (he ob- 
ferves) are not nice about the caufe for which they 
contend” He then, at the requeft of his employer, 
_addrefles his foldiers in a martial Song, which is 
* admirably fet to mufic by Mr. Bussy, and given by 
Mr. Inciepon in his very beft ftyle. Confidered 
with refpeé to diction, this fong is the only one 
in the whole piece, which can lay claim to the title 
of a.poetical compofition.. All the reft of the Airs, 
Choruffes, &c. are a mere firing of rhymes, which 
the 
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the meaneft ver/ifer might put together, currente cas 
lamo. Yet even this fong would be confiderably 
improved by fubftituting the word ¢racks, inttead 


of marks, in the concluding line of the firft ftanza. 
«© And ruin tracks our way” 
Sword and word in the Second Stanza exhibit an 


inftance of that want of ‘chaffene/s of rhyme, which 
has latterly become almoft univerfally prevalent 
even with our beft writers. It is by no means our 
intention to reprefent correctnefs of rhyme, as the 
prime requifite of a Poet—we are well aware that 
rhyme and metre clafs among the mechanical parts 
of verfification ; but if a rigid obfervance of pro- 
priety in this refpect be not entitled to fuperior 
praife, neglect and inaccuracy, on the other hand, 
certainly betray an unpardonable want of {kill and 
attention. The man, who cannot rhyme, fhould 
never affect the poet. 


Act II. prefents us in the opening /cene with the 
view of a range of caverns and fubterraneous re- 
treats, which *‘ befpeak a country formed for am- 
bufh and furprize.’”’. The imagery is bold, and 
produces a ftriking effect. Darbony, in a recitative, 
the words of which afford a frefh inftance of Mr. 
CumBERLAND’s bad ear for rhyme, orders one of his 


fubalterns to rally the troops: 


“«* Soldier, foldier, wave your fword, 
«« Give the fign, aud pafs the word,” 


The motley band inftantly rufh from their Jurking 
place, 





136 THE DRAMATIC CENSOR; OR; 


' place, and after receiving inftruGtions from the:r 
leader, which they anfwer with a namby-pamby 
chorus: 

s6 Captain, Captain, ftout and bold; 

*« Soldiers need not to be told, &c.”’ 
proceed to the attack. 


Scene Il. difcovers the fortifications of T burncattle; 
with Wo/f at his poft, as centinel. Not fatisfed 
with the actual ftate of the draw-bridge, inftead of 
pulling it up, he roves about in the dark in quett 
of danger, the approach of which he is prefently 
apprized of, by the found of foot-fieps and the di- 
ftant clang of arms. Now it occurs to him to or- 
der the draw-bridge to be raifed, the port-cullis to 
be lec down, and the alarm-bell to be rung. But 
before thefe precautions can be‘ carried into effed, 
Derbony’s gang ftorm thé Caftle, without the fmal- 
eft appearance of refiftance from the oppofite 
party, except a little fencing by Lord Avbert, who 
rufhes out to let the invaders in, without attempt- 
iug to obftruct their entrance. Wolf mianfully fe- 
conds bis mafter, and fights til] he falls, (apparently, 
from the clumfy manner in which the {cene is mae 
naged, with defign) whea he is inftantly furrounded 
by half a dozen of the affailants, who prepare to 
difpatch him. But being fortunately recognized by 
one of the gang as the confidential fervant of Lord 
Albert, who from his office muft be acquainted with 
the place where his matfter’s treafure is depofited 


his 
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his life is fpared for the prefent, though under the 
exprefs menace, that he fhall be put to death when 
they have fecured the ftrong-box. 

In this ftate of forlorn hope, Wolf very charaée- 
riftically begins to banter and crack his jokes, which 
in the end prove fomething more than a joke to the 
chief of the party that has captured him, who with 
wonderful fimplicity fuflers his prifoner to lead him 
to the brink of the moat, into which Wolf preci- 
pitates him, and then repeats a frefh ftring of puns 
and jefts to himfelf, in the face of the enemy, nor 
one of whom takes the trouble to moleft him. At 
length, tired of uttering fo much wit without an 
auditor, he deliberately ftalks off. 


In Scene III. we have a view of an inner apart- 
ment in the Caftle. Darbony greets Lazarro as Lord 
of, Thurn, and defires him to put up his {word. 


Scene IV. Lazarro meets Foannain the Armoury, 
and telling her that ‘her pilgrim is returned,” fol- 
lows up his fuccefsful attack of the caftle, by lay- 
ing fiege to Albert’s wife. © Joanna rejects his fuit 
with difdain, and to_convince him of her heroifm 
as well as virtue, brandifhes a dageer,. which fhe 
declares fhall preferve her honopr inviolate, at the 
expence of her life. Mutual railing and reproaches 
enfue, till Lazarra at length works upon oauna’s 
fears, by infinuating that her Lord had fallen in the 
attack. ‘Joanna drops down in a {woon on receiv- 


ing 
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ing this intelligence, which Lazarra takes advan- 
tage of to difarm her, and then commences a very 
edifying preachment about the Avenging Angel, 
who watches over defun innocence, and ftrikes 
with death the man of tlod, if he approach his 
victim. To avoid this unminent danger he very 
wifely takes himfelf off. 

No fooner is Lazarra’s back turned, than Foanna 
recovers from her fwoon, and laments the lofs of 
her dagger. A fluted pillar hung with fwords and 
other weapons, both offenfive and defenfive, pre- 
fents a very feafonable opportunity of repairing her 
lofs. She accordingly tugs at a fword, (more like 
a hanger than the faulchion ufed by. Knights in the 
Fourteenth Century) but the weapon not imme- 
diately yielding to her efforts, fhe breaks out into 
a fentimental ejaculation of uncommon bequty, 
¢* Thou art no Hero’s weapon! elfe my hand, 
weak as it is, had brought thee down.” She 
makes a frefh effort, which proves more fuccefsful. 
The fword gives way, fhe grafps it in her hand, 
and with all the piety of premeditated /uicide conju- 
xes the weapon to vindicate the honor of a widow- 
ed matron, and “ fend her hence to be a wife in 
beaven \” She is only with-held from the execution 
of her fatal purpofe, by the abrupt entrance of her 
infant fon. 

Scene V. is a rural profpect, painted with tafte 
and elegance. Albert makes his appearance faint 


and wounded, and is met by Wenzel, Caftellan of 
Belmont 
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Belmont, who, inftead of affording him proteétion, 
orders his attendant Forrefters to arreft and carry 
him off. Wolf enters foon after, and finding him- 
felf hungry and weary, without food or lodging, 
amufes himfelf with his old refource of punning. 
After debating what fteps it would be moit pru- 
dent to take in his prefent diftrefs-—whe- 
ther to apply ro the inhabitants of the neighbour- 
hood for relief, or not—he very wittily obferves : 
‘© Thefe mountaineers would break my ueck to 
catch them, and when I caught them, they: will 
not break my fuf.”’ Very luckily he ftumbles up- 
on the G/d Hermit, who promifes to give him a fup- 
per and a.night’s lodging, though his fare is coarfe 
and his fortune poor. ‘* Heaven mend your for- 
“‘tune (Wolfe retorts) and Fortune mend your 
“ fare !”” 


Act III. A view of the country conftitutes the 
Firft Scene. Wolf and the Hermit enter in difcourfe 
together, when the latter taking himfelf off to fee 
what ‘© metal hearts are made of, on the Hills,” 
furnifhes the Hermit with the fubject of a mo 
fublime *So/iloquy, which is avowedly intended to 

rival 


= 





— = — 


* That our Readers may have an opportunity of exercifing 
their own judgment by a comparifon of the refpeétive merits 
ef both writers, we fubjoin a copy of the Hermit’s fpeech, 


U which 
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rival and eclipfe Rolla’s celebrated fpeech in Pizar-~ 
ro. But the author has woefully failed in his at- 
tempt. He appears like a dwarf exerting his pu- 
ny efforts to wield the arms of a giant, 

The Hermit having concluded his harangue is 
joined by E/oi/a, who brings him a fupply of pro- 
vifions. At Eloifa’s requeft, the Hermit gives the 
outlines of his paft’ life, which not being fketched 
with die caution and judgment, lead to a prema- 
ture difclofure of the cataftrophe. Their converfa- 
tion is interrupted by the entrance of Darbony and 
Guntram, the fermer of whom, by virtue of a com- 
pact founded in reciprocal intereft, is deftined by 
her reputed father ‘to be’ the hufband of Ebif/a, 
The lady in vain remonftrates agair{ft a union fo 





which we think our memory fufliciently retentive to enable 
us to give with accuracy. 

“© Oh! loved Helvetia !-—oh! my native country! How long, 
“¢ ye fons of freedom, will ye fuffer thefe foreign hypocrites to 
$¢ dwell among you ? When they affect to embrace you as bre- 
thren, they. meditate to throw their chains about you, and 
make you bondimen, Under the pretence of moderation, 
they would fain conceal monftrous ambition, luft infatiable of 
univerfal power, and pride fo vaft, that having vowed eternal 
enmity to earthly kings, they impioufly affail themthrone of 
Heaven, and, rather than confefs a greater than themfelves, 
oh, horrid, horrid thought ! deny their God! ” 


«6 


€¢ 


“~ 


. 


o 


, 6 
66 


The glaring anachronifm the author has committed by inter- 
weaving the Events of the Eighteenth Century with the fup- 
pofed tranfactions of the Fourteenth, we have fuficiently ex- 
patiated uponin our laft Number, 


foreign 
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foreign to her heart, Guxtram remains. inflexible, 
and with brutal harfhneis threatens to drag her to 
the altar, if fhe refufes her affenr. Darbony himfelf 
appears affected with the diftrefs of his intended 
bride, which he hopes to cure by a fong. The 
fweetnefs of the, melody is delightful, and the flyle 
in which Inciepon acquits himfelf cannot fail to 
_command the applaufe of every perfon capable of 
being-moved with the ** concord of {weet founds.”’ 
We would only requeft of him to be more atten- 
tive to verbal. accuracy. He uniformly deftroys 
the fenfe by. fubftituting the word cure, inftead of 
fweet, in the concluding line of the laft ftanza : 


<¢ A f{weet, that heals the fmart.” 


. We cannot however difmifs this fong, without ex- 
prefling our indignation at the illiberal oppofition, 
(evidently originating in profeffional jealoufy and 
envy) made by a noify junto every time the au- 
dience command this charming fong to be encored. 
. We pity the dull ears that can find. delectation in 
_ yattle-trap and jingle, but are incapable of de- 
. riving pleafure from the combined efforts of 
tafte and /cience. 
-. Guntram perfifts in his determination to efpoufe 
his daughter to Darbony. Eloifa.finding oppofition 
fruitlefs, has no refource left but the interpofition 
of heaven, and her hopes of fuccour from Philip. 
«* Fly to Belmont, and tell my PAilip, without his 
aid, his E/oi/a is loft to him for ever.” ‘The Hermit 
i deeply 


. 
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‘deeply interefted in her fate, refolves to be himfelf, 
old and in'rm as he is, the bearer of her meflage. 


Scene I[I. is, beyond controverfy fuperior to 
all the reft in intereft, pathos, and effect. The in- 
cidents are fkilfully managed, and the fenfibility of 
the audience is wrought upon with progreflive 
energy. It difcovers an apartment in Belmont 
Caftle. Albert is brought in chains before Wenzel, 
who has ftipulated with Lazarra for the grant of 
Belmont as the price of Albert’s head. This paves the 
way to a fcene of exquifite diftrefs between Pdiitp 
and his fanguinary parent. But as we have fuffi- 
ciently detailed the leading features of this inter-' 
view in our former Number, we fhall not enter 
into a recapitulation. Suffice it to fay, that the 
whole of this part difplays the hand of a matter, 
though at the fame time it muft be owned, that it 
derves, like a cruel foil, to expofe in aggravated 
colours the deformity of the reft. We likewife 
noticed a grammatical blunder which we beg leave 
to point out for correction. P/ilip, after his father 
is father is carried off in a fit (this is an incident 
in a great meafure novel to the ftage, and might 
“admit of confiderable improvement) addreffes the 
"guards: * Can you doubt if (cwbether) heaven for- 
bids you to take the life of this good man ?” 
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Act 1V. opens with a rural profpect. Mifs 
* WarTeRs’s plaintive ditty has been totally can- 
celled 


a za 





*In rigid conformity with the declaration made by the Edi- 
tor of The Daamaric Censor, in the preamble or pro/pedius to 
the First Number of this work, that every remonftrance advan- 
ced with temper and duly accredited, fhould meet with proper 
attention and: redrefs of grievance, the Editor with pleafure 
acknowledges, that his remarks on Mifs Warers in No. III 
appear, from fubfequent information, to have been too harfh 
and fevere. It was, it feems, exprefsly ftipulated with the an- 
thor, that the part of Eugene fhould be re-written as a female 
character. This promife Mifs Waters, whofe drefs we have 
foamply commented upon inourlaft, fully replied upon. She had 
no idea that.a gentleman would be guilty of a dire& breach of 
faith; nor was it till thevery day preceding the reprefentation of 
the New Drama, that fhe was undeceived in this refpe&t. Remon- 
frances were made, but the only anfwer vouchfaved in a certain 
quarter, was the fapient queftion: ‘‘ what has honour to de with a 
Theatre ?” A refufal to undertake the part was the natural 
refult ; but the authoritative hint, ‘“‘ Madam, you know the 
confequence” (an increafed fine of 301.) enforced compliance. 

Having touched upon this fubjeé&t, we cannot refrain from 
teftifying our difapprobation of the tyrannical /yfem, which has 
lately been introduced. into the management of — — — 
—... It argues a pufillanimous illiberality of mind in an 
aftor, who owes all his fuccefs to public favour (and that 
favour avowedly acquired, not by the moft brilliant difplay of 
~ profeffional talents, but by monkey tricks, by jamping over chairs 
and tables, ftroking his chin, and pulling up bis inexprefibles) to 
confpire againft the interefts of his fellow labourers in the 
_ vocation. But let the gentleman alluded to bear in mind, that 
eventually he is uadermining him/elf—tfor well may he reft affured, 
tha* individually he is much inferior to the major part of thofe 
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celled fince the fir reprefentation. This is an al- 
teration we greatly approve of, as the part has no 
connection with the general imcereft of the piece, 
and the words of the fong are a difgrace to Mr. 
CuMBERLAND’s pen. The true namiby-pamy ftyle 
was never mtore fuccefsfully hit off. And as to the 
firft line of ‘the concluding ftanza: 
«« But thefe happy hours are gone by.” 

we defy the author himfelf co difcover the metre. 

The Hermit, in purfuance of the refolution he 
has formed to refcve E/ci/e from the odious em- 
braces of Darbony, practifes the prous fraud (in plain 
Envhifh tells 2 downright lie, for which he ealily 
quicts Lis qualms of confcience, by “ leaving the 
cauje to fanctify the mean:) the abfurdity of which 
“we amply commented upon in our lait. Guntram, 
after juitly difcrediting a tale of fuch palpable im- 
probability, is fatisfied at lai by a.clumfy compli- 
ment paid to his character, though he itil appears 
to think the bufinefs rather ftrange and marvellcus: 
« [| doubted if (exbether) Lord Albert might fee 
my character in the fame light as you do.” The 
ftratagem, however, fucceeds, becaufe it was une- 
eeffary for the author’s plan that ic fhould, and 
Ejlen clopes with the Hermit. ScENE 





whom he feeks to opprefs: and. fnrther we would beg leave to 
prefs upon his moft ferious. attention: the infallible aphorifm: 
<« A houfe divided againét itfelf can never, ftand!” A future 
opportunity will prefent for enlarging with Cexsoriau Botp- 
Ness on this topic. 
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Scrne II. difcovers an apartment in Thurn Caftle, 
_ An interview takes place between Lezarro and the 
Lady Yoanna, which terminates little to the fatis- 
faction of the Knight. The only favour the lady 
will condefcend to afk, isJeave to be buried alive! 
« Let there be dug a grave where Albert fell, and 


in that fpot, made facred by his blood, let me bs 
buried.” 


Scene III. prefents a wild and rocky landicape, 
Wolf marfhalls his band of peafants, who cut @ 
fizure (if we may be permitted to ufe the homely 
but energetic phrafe) truly grote/jue and ludicrous. 
To heighten the farce, Wo/f addrefies them in a 
fpeech interlarded with jokes and conundrums. 
Townsenp follows with a humourous fong, which 
relieves the dulnefs of the fcene, and the aukward 
fquad file off to attack the Cafile. 
~The coaft being thus left clear, Philip is next 
difcovered leading Lord A/sert through the fubter- 
raneous paflages communicating with the dungeon, 
in which he had been confined by Wenzei’s orders. 
Albert, who from the time appointed for his exe- 
cution cannot have been above an hour in his pri- 
fon, is neverthelefs fo entirely overpowered by the 
damp vapour of his cell, that he is on the point of 
fainting the moment he breathes freth air. To pre- 
vent a difafter of this nature Philip thrufis him 
into.a cave, where he leaves him to enjoy the cool 
invigorating breeze, meanwhile that he himfelf 


goes 
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goes in queft of a confederate troop of mountain-— 


eers, by whofe aid he hopes to effeet A/der?’s refto- 


ration to his rights. 

Eloifa and the Hermit now make their appearance, 
The former enters the cave into°which Albert had 
been thruft by Philip, and feeing the Lord of Thurn 
firetched at full length on the ground, concludes 
him to be dead, or elfe miftakes him for a ghoft. 
She accordingly utters a loud fcream, which roufes 
Albert, and the Hermit to her afliftance. In the in- 
terview which now takes place, lsert relates his 
obligations to Phzl/ip, which greatly raife the cha- 
racter of that gallant youth in E/i/a’s efteem, and 
then proceeds to a voluntary difclofure of the ille- 
gal tenure by which he holds the caftle and domain 


of Iburu. This declaration he accompanies with 


a folemn vow of,reftitution, the moment the right- 
ful proprietor of Thurn fhall be found. The Her- 
mit takes advantage of this favourable opportunity 
to reveal himfelf as the banifhed Theodore, whom 
Albert’s father had difpoffefled of his inheritance. 
Whilft thefe three are engaged in this interefting 
converfation, Darbony with a detachment of his 
party breaks in upon their fecurity. . E/oi/a is car- 
ried off by force, but Darbony {pares the. life of 
Albert, whom, as he very jufily obferves (and the 
yemark comes with uncommonly good grace from 
the mouth of a hardened cut-throat, and robber) 
he has fufliciently wronged already. . Scarcely has 


Darbony.quitted the place, before Pdi/p and his 
confederated 
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confederates; with : Wolf 5 eubcbtira fquad thake 
‘their appearance. » Albert being unarmed, receives 


a {word from Wolfs and away they. att march to 


battle. 


the“ very part which’Cory fuftains:in® Pizarro, 
with the affiftance of his: grand-fon: -This is fuch 
a palpable and fervile imitation,. that the mind re- 
volts with difguft’ from a tale twice-told. ~ Albert's 
troops prove fuccefsful ; Eloifa is refcued,* and 
Darbony, the leader of the banditti, made> pri- 
foner. Wolf, with, his lamb-ike thirft for blood, 


(he is not * wolf y ‘nature !”) pleads hard for leave’ 


to * open a vein” in’ Darbony’s body but Albert 
interpofes : ‘He faved my life, I now will pre- 
ferve his.” . Darbony in return for this generous 


In the confli&t huict: enfues, the. ‘Hermit a&s 


conduét makes a fuli difcovery of Eloifa’s real pa-" 


rentage and rank, who proves to be the daughter 
of the old Hermit, now acknowledged as Theodore, 
the lawful Lord of Thurn, An affe&ting recogni- 


tion ‘between the father and his child terminates’ 


ee ewe: Pteatesie 


Wer ve commences with the’ review and siayiols 


of Albert’ s troops to attack La@ arra. It now oc- 


curs to ‘Albert, that he was too precipitate in his 


retreat from Thurn, and his mind is Oppreffed with, 


« dread of what has befel (dcfallen) the poor dear 


~ 


objeéts in the: -caftle”” (meaning his wife and child) - 


whom he fo gallantly Yeh to take their chance. As 
X Sa womaa 
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. bd | ae 
a woman would be an incumbrance. rather than a’ 
help-mate in warlike operations, Eloifa is left in 
cuftody with her father, who refufes to accept of 
any guard for their mutual defence, as he’ is pro- 
vided with a dagger, and as his daughter affures 
him, that fhe knows of a very fnug, comfortable 
‘and private arbour, in which her lover Philip ufed 
tomeet herat midnight. Albert accordingly de- 
parts with his adherents. rg : 


Scene Il. prefents an interior view of Thurs 
caftle. : Lazarra, confident of Alvert’s death, fume. 
mons Foanna. to meet him, for the exprefs. purpofe . : 
of deciding her fate, whether fhe fhall be “ his — 
vittim, or his bride.” At’ this critical moment a 
meflenger announces the defeat and capture of 


Darbony... This welcome piece of news is fucceed- 
ed by the intelligence of Albert's ef{cape from Bel- 
mont; and another meffenger brings word that the 
~ caftle is. attacked, 

Joanna i is next difcovered flying in wild difoader | 

_ through the. apartments of the caftle, not knowing 
whither to betake herfelf for fafety, when Wolfen- . 
ters.and defires. her to. come. sien with be a as 
the caftle is now: Feconquered.. i 


da fee rir. confifts entirely of ‘fighting. a : 
“*garra’s troops are difcomfited. Wen el is on the . 
. point.of ae eae Albert's fword, when Philip 
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conqueror. Albert grants his eculen “but with 
the exprefs condition, that Wenzel fhall never fhow 
his face again in his territories. Wolf and Guniram 
next Ss cammcs each other; but the O/d Fox faves 
his life by an artifice, at once as clumfy and fuc- 
cefsful as the ftratagem, to which Wolf owed his 
efcape i in the Second A@. He prefents the, ring, 


by which the Hermit had cozened-him out of his 


reputed daughter, to Wolf, as an earneft of pardan 
from Lord Albert, and whilft Wolf is curioufly 
examining the, gem, his prifoner very cunningly 


{neaks away. 

_, Lazarra and Albert now decide their quarrel by 
perfonal combat. A very neceflary alteration has 
been made in the. management’ of this duel fince’ 
the firft night. Inftead of Lazarra’s -defeating 
Albert, and Joanna then rufhing-in to her lord's 
affitance, and ftabbing his vi€torious antagonift to 
the heart (an imitation of Elvira iu The Caflle 
Spetire, too grofs and palpable to efcape animad- 
verfion) Albert now owes his triumph entirely to 


his own {kill and good fortnne. Having difpatched 


his enemy, he very naturally enquires after his wife 
. inthe field of battle, and Foanna (who in the Second 


Scene had put herfelf under Wolf's prote&tion, though - 


that gentleman feems to have deferted his charge) as 


naturally leaves the caftle and flies to the field of 


: battle for fafety. The finale thee iam by way 


“i ager e. - x 2. . oat 
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of Te Deum, and the curtain drops to the roar of 
trumpets, drums, fiddles, fifes, and tabors. 


After this ample analyfs, we proceed to a gene- 
ral Criticifm of the New Play. But the length to 
which we have extended our remarks, compels us 
reluctantly to defer this part of our plan, together 
with our report of the merits of the Performers, 
ull our next. 





DRURY-LANE, Wednefday, Fan. 22, 1800. 
A Botp Srroke ror A Wire. (Mrs. Centlivre.) 
The Prize. (P. Hoare.) 


The attra€tions of the Royal Vifié filled every 
part of the theatre before the curtain drew up. 
The decorations, in compliment to their Majefties, 
were remarkably fplendid and fuperb. The loyal 
fong of God fave the King was fung, and each time 
encored, both at the beginning and end of the per- 
formances. Between the Play and the Farce, 
Rule Britannia was played and encored. 


With refpeét to.the performance itfelf, Bannis- 
and Surerrt’ ftrangely over-aéted their parts. 

ie was that {pecies of performance, which has re- 
ecived the technical appcllation of mumming. 
Mifs Mre.ion appeared ina very clegant drefs, 


as Anne Lovely, and played with much {pirit. 
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Mifs De Camp, in the Entertainment; was :des 
feryedly encored in her mock Italian fong. =: |» 





COVENT-GARDEN, Thurfday, Fan. 23, 1800. 

The Birtu Day. (Altered from Kotzebue, by T. 
Dibdin.) The Horst anno THE’ Wipow, 
(Ditto.) Vorcano. 


_ 


DRURY-LANE, Thurfday, Fan. 23, 1800, 
The Wueer or Fortune, (Cumberland.) 
Loporska. (f. P. Kemble.) | | 


It conftitutes a kind of literary paradox, by what 
flrange fatality the man, whofe mental powers are 
competent to produce an original drama like the 
Wheel of Fortune, cquid ever be the author, in any 
fhape whatever, of fuch a vile, incongruous mafs 


of abfurdity, as Foanna. 





COVENT-GARDEN, Thurfday , Fan. 23, 1800. 
Joana. (Cumberland.) VOLCANO. 


Of thefe-two pantomimes, the one which ho- 


neftly avows tothe chara&ter, appears to poffefs 
greater 
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greater attraCtions with the public, than its dif 
guifed rival. 


Mr. CLAREMONT continues to perform the 
part of Lord Aldert. 





*.* The Review of the GERMAN THEATRE, is un- 
avoidably poftponed till our next. Our readers will do us 
the juftice to believe, that it 1s with confiderable reluétance 


we again trefpafs upon their indulgence for this repeated 
procraftination ; but they may reft aflured when we do take 


the work in hand, we fhall not treat it in a fuperficial 


manner, 


+4+ The Patrons of the DRAMATIC CENSOR are re- 
fpeftfully informed, that an Engraved Title Page to the 
Work will be given gratzs at the end of the Firft Volume, 


which will be completed with the lapfe of three months, 
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